
New to Lorenz, comes Pepper Choplin's latest choir musical/cantata called, "Come Walk with Me" 

(© 2011).  This is Choplin's fourth Easter collection.  The first came with "Once Upon a Tree" and then 

"Were You There" followed by "Come, Touch the Robe" and now "Come Walk with Me". 

From his website, "Pepper Choplin earned his Bachelor of Music degree at the University of North 

Carolina at Greensboro and Master of Music degree in composition at Southwestern Baptist Theological 

Seminary in Fort Worth, Texas.  He currently has over two hundred anthems in addition to eight choral 

musicals.   Much of Pepper’s creative energy goes into planning creative and vibrant worship 

for Greystone Baptist Church in Raleigh, NC where he is Minister of Music.  Many of his anthems are born 

out of a need at his own church.  Pepper’s chief desire is “to create music that will lead people to worship 

in a dramatic way.” 

Moreover, "Come Walk with Me" was "born from Choplin's earnest desire to create truly soul-stirring 

music for these most sacred moments in history. His vision was realized in this remarkably fresh and 

dramatic setting of the Passion story in which a narrator leads us from scene to scene, retracing Christ's 

path during His last days in human form.  The music supplies the drama and passion through its 

incredible mix of styles that range from classical to Appalachian, bluegrass, and Celtic folk idioms." 

PROLOGUE: This work begins with a prologue (titled "Come Walk with Me") introducing the main 

theme of the cantata, a nine-measure stanza which is used in several parts of this work.  The voice of the 

narrator is used above the initial melody and then the voice of Jesus is heard transitioning the prologue 

into the first choral piece, also titled, "Come Walk with Me".  The prologue is in the key of A.  Experienced 

accompanists should not have trouble sight-reading this piece.  The first eight measures are treble clef 

melody only and then two to three-part writing for the next ten measures.  Simple, flowing bass lines in 

the left hand and functional right hand progressions make this an easy, yet meaningful start to the work. 

COME WALK WITH ME: In this song, the soloist (or all ladies) introduce the main theme from the 

prologue with text, setting the stage for the story yet to come.  The choir urges the listener to “walk” with 

them throughout the story of Jesus as He enters Jerusalem, goes into the upper room, walks to 

Gethsemane, as He is tried, as He walks up Calvary's Hill and dies.   

This piece is also in the key of A.  It begins with a setting of two verses (Theme A).  The opening verses 

have the same basic chord structure (altering an f# minor chord for a I6 here and there).  The first two 

verses go from pick-up to measure five until 21.  Theme B comes in at pick-up to measure 22 (the melody 

changes and rhythmic structure as well).  The choral parts flirt with ST/AB which is very typical in many 

patterns of Choplin's compositions.  At the pick-up to measure 31, Theme A re-enters and in this 

sequence, we go from Theme A straight into Theme B.  As a nice change of pace, Choplin ends each 

Theme B on the ii chord instead of the anticipated dominant.  The accompaniment goes on to progress to 

the dominant int the next measure.  If you are thinking about using accompaniments, note the key of A is 

used much in this anthem.  You are helped by the repetitive nature of the themes and only have one 

section with accidentals as Choplin uses a C# major chord (with an E#)  as a borrowed chord/secondary 

dominant instead of a root chord with inversion or iii chord.  After the first choral song, Luke offers the 

narrator transition.   

http://www.lorenz.com/
http://www.pepperchoplin.com/index.html
http://www.pepperchoplin.com/comewalk.html
http://www.pepperchoplin.com/oncerec.html
http://www.pepperchoplin.com/wewerethere.html
http://www.pepperchoplin.com/robe.html


Pepper notes (from page 2) that the first solo (or ladies part) "could be sung while walking from the back 

of the sanctuary to the front."  This is a great idea that could be easily done.  Surely the first few phrases of 

a work could be memorized as you rehearse them from January - April: that would be a nice goal to break 

up the expected and make it unexpected. 

BLESSED IS HE WHO COMES: This song is a great "triumphant entry" song.  Choplin has a knack for 

these folk-like anthems which are typically fun to sing and provide a "different" sound for the listener. 

 Like a ring announcer, announcing the entry of a fighter, a male soloist majestically sings "Hosanna! 

 Blessed is He who comes in the name of the Lord!" to begin the piece.  In a nice transition, the 

accompaniment moves from a slow 4/4 time to an up-tempo 2/2 time.  The choir begins to sing and 

describe the events of the day.  This work is set up in verse/chorus/verse/chorus/bridge/chorus format. 

 Repetitive sections help when learning new songs (especially when you sing an anthem each week and 

then rehearse a larger work in one rehearsal.  You need songs that are repetitive in musical nature, not 

exactly note for note and word for word.  The verses describe the events and the chorus mimics the 

openings entry solo from the song.  Wonderful folk-like rhythmic patterns are found in the percussion and 

accompaniment.   

This song is in the key of C but tonally borrows the Eb and Bb chords throughout.  This will take the 

average accompanist a few weeks to get, but after individual workouts, the timing (syncopation in the 

right hand) will be easy to maintain.  This work transitions right into the next piece. 

COME WALK WITH ME TO THE UPPER ROOM: In Pepper Choplin fashion, there are five short 

songs (interludes) which could have been just spots for narration.  But, Choplin has added music and a 

soloist to enhance the moment.  Peter narrates the preparation of the Passover meal and then the soloists 

focuses your attention to the "soft and flick'ring light" of the upper room.  If you have time in your service, 

these short songs help focus the listener.  The melody of each short song is the main them from the 

cantata, usually around eight measures in length.  This one is set in the key of A, providing familiar music 

for your accompanists and not asking them to learn more than necessary. 

THE UPPER ROOM: Pepper Choplin has a unique gift of setting a simple choral score while making it 

dramatic at the same time.  His art of Biblical story-telling through song is showcased in "The Upper 

Room".  Two short verses open the song and then quickly leads into the refrain.  The choir becomes 

storytellers as they recite the words shared by Jesus and his followers.  This song is in Bb and is in 

verse/verse/refrain/verse/verse format.  Dynamics are powerful in all of Choplin's music, but are 

instrumental here in communicating the beauty of the moment.  Easy accompaniment helps not to 

overshadow the choral writings.  The peaceful and intimate nature of this song will make it a favorite for 

your choir.  The voice of the narrator and Jesus transition the listeners into the next piece. 

CROSSROADS AT GETHSEMANE: “Crossroads” is in 2/2 time and fluctuates form C major to g 

minor chords, which as Pepper states, helps the listener to “feel the inner turmoil and tension” Jesus felt 

as He was at a crossroads literally and figuratively in His life.  As the narrator prior to this song, Jesus 

continues as the soloist for “Crossroads” after the initial choral introduction.  The soloists’ part is very 

dramatic and powerful as Jesus urges His followers to come with Him and pray.  The soloists and choir 

bounce back and forth, supporting each other melodically and rhythmically.  This is not as “structured” 

musically as a v/c/v/c but that is a good thing.  As a Choplin trademark, the choir takes on the act of “the 



crowd” as they support the main story and become the voice of the crowd as the soloist, in this case, Jesus, 

pleads His case.  After the main chorus introduced at the beginning, the choir has at least half of the song 

in their memory as the song uses that as its main theme.  “Crossroads” is very dramatic and dynamic in 

great Choplin fashion, mimicking songs like “Gethsemane” from “Once Upon a Tree” and “Zechariah” 

from “Once Upon a Night”.  Choplin like to hang on to consonants at the end of phrases from time to time 

and in this work, he elects for the choir to hold the “sss” of cross for four counts.  That is something we 

beg our choirs not to do over and over, but can be effective in certain circumstances, and this is one of 

them, if it is done correctly.   

COME WALK WITH ME TO THE CROSS: This is a choral arrangement of the main theme 

introduced at the beginning of the cantata.  It helps to continue the story of Holy Week.  Using great 

descriptive words, Choplin paints a beautiful picture with a familiar musical theme.   

HANGING ON A CROSS: Written in the key of D and in Theme A/A/B/A form, Pepper uses a haunting 

melody to describe this event in the life of Jesus.  Choplin borrows chords at just the right moments to 

change the tonality enough to mentally change the scene in the listener’s mind; that is something very few 

composers can do.  Initially describing miracles of Jesus, the song’s mood turns as the choir sings “and 

now He’s hanging on a cross...”.  I love the attitude of reflection this song has.  On page 64, in the second 

Theme A, Choplin uses some great lyrics: “He spoke of new life in heaven as if heaven was His home.  He 

preached the holy Word of God, as if the Word was His own.”  He later references the fact that those who 

waved palm branches later would nail Him to the cross...powerful words for our congregations to hear.  

The last phrase turns form “hanging” on the cross to “dying” on the cross.  That use of text is very effective 

text and music marriage in this piece.   

COME WALK WITH ME, HE IS GONE: Is another interlude, or short song used as a transition in 

this cantata.  Choplin again uses this to move the story forward as a soloist describes the events of the 

moment Jesus dies on the cross. 

LAY HIS BODY DOWN: In my opinion, this song can be used in a few different ways.  If time does not 

allow you to sing each piece, cut this one out, or the next one.  This cantata is flexible in that you do not 

need this song or the next to finish the story.  If you would want to give your choir a “breather” you could 

elect a trio to sing this piece.  Or, if you have an entire service, this is a nice touch to his cantata.  “Lay His 

Body Down” is a dark, (written in A minor), work that describes removing the nails from Jesus and 

lowering His body off the cross.  Done in a round format, the accompaniment isn’t too challenging, and 

the choir parts are easy.   

NO GREATER LOVE: This song, along with “Lay His Body Down” could be omitted, or used as a solo if 

time allowed.  This piece is the one song that does not fit in stylistically with the others in “Come, Walk 

with Me” but it is a nice arrangement of “When I Survey the Wondrous Cross” that could be omitted from 

this cantata but used in any worship service.  Written in D, this guitar-driven accompaniment is a solid 

anthem.   It begins with a soloists, then adds an optional trio (or just omit the bass section chorally), and 

then the choir enters at page 85.  One issue with this is the piano accompaniment is written in the style of 

a guitar.  Some pianists may have an issue playing in this style.  Plus, this style is completely different 

from any of the other anthems.  Overall it can be used as a nice reflection of the cross and Easter, saved 

for use as a regular anthem, or just omitted at your preference.   



COME WALK WITH ME TO THE TOMB: This is another transitional short song used in “Come Walk 

with Me”.  Written in the key of C, this soprano solo shares about the initial walk to the tomb and seeing 

the stone that was rolled away and it transitions into the final choral song... 

HE AROSE: In 12/8 time, written in the key of C, Choplin closes the cantata is great fashion.  In 

A/A/B/C/B/tag ending.  Pepper masterfully transitions from the verse into the refrain of “Low in the 

Grave He Lay”.  The ending highlights a tag of “hallelujahs” blossoming into a great choral ending.  If you 

are performing your cantata on Palm Sunday or a day other than Easter, you have the freedom to end with 

“No Greater Love” and save this piece for Easter morning as a celebration anthem.  Chopin composes his 

collections in this manner some (Once Upon a Tree, Night of the Father’s Love). 

COME WALK WITH ME INTO THE WORLD: This is the final transitional song and final song in the 

cantata.  Choplin suggests that the soloist sings while walking toward the back of the sanctuary literally 

and figuratively fulfilling the great commission.   

SUMMARY: This is another spectacular cantata from Pepper Choplin.  Only Choplin can write dramatic 

choral songs which do not make the choirs over-sing while using a moderately composed accompaniment 

part.  His dramatic story-telling (and re-telling) of the scriptures are unparalleled by other current 

composers.  If your choir has strong sight-readers and talented, experienced accompanists, I would highly 

recommend this cantata.  Moreover, I would go as far to say you could perform this work with a small 

choir (20 members).  But, this work is very dramatic and the storytelling is crucial as a choir member in 

the entire work.  You would greatly benefit to have at least 30 members in your choir to get the full-effect 

of the dramatic tones.  Also, make the time from first rehearsal to performance a consideration.  Is three 

months enough time for your particular choir to work your weekly anthems and learn eight songs and the 

shorter interludes?  That is something you know best as their choir director.  Finally, don’t pick it for your 

choir, just because you love/like it.  As a music lover, you will probably enjoy this fresh take on the Holy 

Week story.  As your preview other music, you will find that not much compares to this work.  But, are the 

vocal ranges and use of dramatic story-telling through song strengths of your choir?  Again, this is 

something that only you can answer. 

It was choice number two for my church, as only having three months and working around spring break, I 

worried I wouldn’t have the time needed and we would have to rush at the end to complete the final 

pieces.  Hopefully next year, we will sing this cantata.  Stylistically, it is not just for 2011.  Ten years from 

now, you will be able to re-sing this cantata at your church.   


